linen, along fifty feet of the facade, was a marvellous
coloured high relief of white swans in flight across a
blue background, done by Phalanthos the Lycian.
Nothing more beautiful had been seen in The City for
years. "I name this theatre THE SWAN MAIDENS,"
Macedonia cried. She stepped lightly, opened the door,
stepped across the threshold and called aloud, "I declare
the house open".

After this, all the company flooded in, and after wan-
dering over the house, admiring all its beauties, and
chattering with joy at being attached to L, having a sort
of possession in it, they scattered to the dressing-rooms.

It was a small theatre with a big stage. It seated some
five hundred people in great comfort, so that all had
good sight of the entire acting area, and freedom of
movement in their places. The fighting of the house and
stage was mainly daylight, cleverly admitted and re-
flected. The artificial light was most skilfully multiplied
by reflectors. In that most beautiful City of clear light,
the daylight, so helped, sufficed for the effects desired,
which were those of the orchestra, or dancing-floor, as
well as those of a framed picture.

Theodora had come to the theatre in a black practice-
dress, covered by a robe. She had only to cast aside the
robe and tie her dancing shoes, to be ready to help
Macedonia in the warming-up. They were going to
work not in the practice-room but on the stage itself.
She came up on to the stage, and there found Sosthenes
with lophon, the painter, who was doing new costumes
for them.

She said to Sosthenes: "What a very beautiful frieze
you have made for the entrance. And what a happy
augury, to open to the Emperor."

"Yes," Sosthenes said. "The ships which brought us,
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